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Abstract : Reformation attacked the images which was worshiped, and the making of image to accumulate the makers’
works,on the other hand, it used images to decorate the church,to teach the assembly,and to propagate the doctrines. The
attitude to images not only caused great change to the iconography in northern Europe but gave radical influence in that of
south. This change in the iconography destroyed the magic power that traditional Christian images had,and cultivated the

dependence of art.
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