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English Title .
Localized Producing Process of Protestant Christian Sacred Music in Yinshan Regional
Cultural Area

ZHANG Xiaowu
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Abstract; At the end of 19th century, the spreading of Protestant Christianity and the localized pro-
ducing process of sacred music in Yinshan area, produced a new type of music, which is the prod-
uct of the opening of a music exchange, and this marked a new starting point in Chinese Christian
localized production of music. Over 100 years after Hymns of XI Shengmo, a new modern localized
production of sacred music appeared. The new aesthetic opinion and production method of new
works represented by the Sacred Music of Grassland, promoted a deep fusion of different kinds of
music, and pushed further forward the localized production of sacred music.

Key Words: sacred Music, Christian music, Yinshan regional cultural area, Modern localizing
producing process, genre of Sacred music
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